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The Butties 
 

The traditional end-of-season ceremony, the Brussels United 

Theatre Technicians (BUTT) awards, fondly known as the Butties, 

will take place on 7 July at the home of BSS Chairman Charles 

Bouchard, rue de Belle Vue 40, Brussels. This will be a fitting end 

to a highly enjoyable season, where all those who have worked 

on shows will be celebrated.  

The awards are based on a popular vote. Voting is open to 

anyone who has worked on a show in the 2017-2018 season. It is 

your chance to reward, in particular, those who work behind the 

scenes, on sound, lighting, costumes, scenery, make-up etc. as 

well as the actors. 

It is also a great social event where we can get together over 

food and drink al fresco with friends we have worked on shows 

with. 

Vote by following this link:  
https://goo.gl/forms/R6OlsX9BSmUiaWhF3  
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Message from the Chair 
Another Season comes to an end and what a season we had,  
starting with ‘Life Reflected’ by Malinda Coleman, followed by our panto, 
‘Snow White’, directed by Conrad Toft and finishing up with the excellent 
‘Amadeus’ directed by Stephen Challens at the Bozar last month (review 
below).  I hope we have managed to give you some entertaining moments 
on stage and thanks to all of you that regularly attend our play-readings and 
social events too.  We are not letting the grass grow under our 
feet.  Preparations are well underway for next Season and rehearsals for 
October’s production of The Father by Florian Zeller directed by new 
director Heli Parna are just about to begin.  

 As a final note to the season, we have the BUTTIES awards ceremony (the 
AmDram Oscars) coming up and we hope that the ECC might pick up one or 
two! 
 Wishing you all an enjoyable summer, we hope to see you at one of our shows 
in the future. 
Kerry Lydon, ECC Chair             chair@ecc.theatreinbrussels.com 

 

 

https://goo.gl/forms/R6OlsX9BSmUiaWhF3
https://www.facebook.com/ECCBrussels/
https://twitter.com/eccbrussels
mailto:ecco@ecc.theatreinbrussels.com
mailto:chair@ecc.theatreinbrussels.com


 
 

ECC Theatre Summer School - Update 

 

 

 
The club is organising a theatre summer school for children aged between 6 and 
16, at the Warehouse Studio Theatre complex from July 9 - 13, 2018. 
 
Since it was first announced, the response to this initiative has been nothing short 
of remarkable and we already have 30 children enrolled. 
 
The week-long summer school, which is being organised by Steve O’Byrne, brings 
together a formidable teaching crew led by Stephen Challens (BIG BRU, LAMDA 
teacher, director, playwright) and supported by Andrew Glover (opera singer, 
drama and voice coach), and Patrick Maher (director, playwright and drama 
teacher), as well as experienced stage tech people to run the  workshops, 
including Lyn Wainwright (lighting), Mary Wikander Williams, and Fiona McGinnis 
(costumes) and Steve O’Byrne (sound). 
 
All the participants will get an overview of what’s involved in putting on a show in 
a theatre and will work together towards a short performance on the Friday 
afternoon (14h – 15h). 
 
The children will have an opportunity to learn about and get involved in many 
aspects of the production - acting, singing, dancing, directing, stage managing, 
producing the programme / publicity, scenery, props, costumes, hair & makeup, 
lights and sound – according to their interests. 
 
The team will be ready to receive children from 8h each morning and will mind 
them at the Warehouse Theatre complex until 18h, to give even the busiest 
parents some flexibility. The main activities will begin promptly at 9h each 
morning and will run through to 17h (Mon- Thurs) and 16h on the Friday.  
 
The cost of the Summer School is €150 per child (with a 20% reduction for second 
and subsequent siblings), and it is also being subsidised by the club. 
 
 
Anyone still interested should register on the ECC website or contact Steve 
O’Byrne (steve@obyrne.be) for further information. 

mailto:steve@obyrne.be


 
 

 
 
 

NEXT PRODUCTION 

“The Father” by Florian Zeller 
 

 
 
 

 
The ECC is always happy to welcome new talent.  We are delighted that Heli Parna will be 
making her directorial debut with us.  Here she tells us about her choice.  
 
“After having been in a few plays myself with ECC and BSS, I started nurturing the idea of 
directing. All I needed was a play I could sink my teeth into… I researched and I pondered, but 
nothing came to me, so I just let go of the idea. No point in forcing anything. In February of this 
year I went to see a performance by an Estonian theatre group visiting the ex-pats in Brussels (I 
am Estonian, in case you are wondering). I had booked the tickets, because it is a rare treat to 
see a play in my own language, knowing nothing of the writer nor the play itself. I believe it was 
not more than 20 minutes into the play that it hit me. It was like falling in love and I just knew – 
this, "The Father", was the play I wanted to direct.  
 
The play is about André and his relationships with his daughter and the surrounding world in 
general, while trying to ignore the overwhelming evidence of an ever-growing disconnection 
with reality. André, in fact, has Alzheimer's and the audience is pulled into his world to 
experience what he is feeling. A brilliantly written play by the French playwright Florian Zeller, 
"The Father" will without a doubt leave a mark on you (despite of my directing skills).   
 
There has been more interest for the auditions than I ever could have hoped for, which of 
course makes for some tough choices.  Those choices have now been made – the play is cast 
and rehearsals are due to begin.  I am extremely happy to have been given this opportunity and 
I cannot wait to start bringing all those ideas to life that I have been scribbling down in my 
notebook these past months. I hope you will all join me at the Warehouse Studio during the last 
week of October.” 
Heli Pärna. 
 
"The Father" will be on at The Warehouse Studio on 23-27 October 2018. 
 

The next Panto 
 
Our next production after “The Father” will be the ECC panto, “Robin Hood and the Babes in 
the Wood” in January 2019.  Auditions have been held, casting is almost finalised, the script is 
written and the production team is about to meet. Watch this space. 
 



 
Our last production:  AMADEUS! 
 

 
 
Directing Peter Schaffer’s “Amadeus” was a labour of love for Steve Challens, who had dreamt of 

staging it himself ever since he first saw it at the age of 16.  That dream came true on 30 May 

2018 at the Bozar Studio Theatre, when the production opened for the first of five 

performances.   

 
It was sumptuous - fabulous period costumes and props, glorious music, clever lighting, a 
minimalist set and an absolutely stellar cast.  
 
That cast was led by Geoffrey Mamdani, whose opening monologue as an ageing Salieri 
speaking straight to the audience about his guilt over Mozart’s death was just spell-binding.  
That set the standard for the rest of the play, and the many mood changes he went through 
after we go back in time to follow Salieri’s tale from his first meeting with the talented young 
Mozart and his growing frustration and jealousy. 
 

 
 



 
The title role was played by Benedict Landsbert-Noon, who showed impressive range, from the 
humour of his early appearances as the coarse, giggly, arrogant young Mozart, to the pathos of 
his last desperate days.  His facial expressions as he mocked Salieri in their first encounter, 
playing and re-arranging the composition Salieri had written for him, were a treat. (Apologies 
by the way – I cannot seem to find a good portrait of our lovely Amadeus in costume! Only in 
group photos). 
 
The part of Mozart’s young, naïve, and rather vulgar, wife went to Harriet Bradley, who gave a 
spirited, nuanced performance, her character gradually changing as their fortunes changed.  A 
lot of work must have gone into the scenes between Stanza and Amadeus from their early, 
crude romps to the deep sadness overshadowing their last days together, and they pulled it off 
admirably. 
 

  
 
 
 
 

Those were the three main characters, but Steve ensured that there were no small parts in this 
play.  Each and every one of the cast had a distinct and meaningful role.  Peter Wilding clearly 
took delight in his role as the vain and not very clever Emperor Joseph II, while Chris Jones hit 
just the right note as his supercilious chamberlain, Count Johan Kilian Von Strack.  Bringing an 
air of menace to the proceedings was Martin Henry as Count Franz-Orsini Rosenberg, Director 
of the Opera, who clearly had no trouble channelling his inner darkness.  Edward Prescott 
meanwhile was pomposity personified as Baron Gottfried van Swieten, head of the masons, 
while another Edward – Tersmette – played the Major Domo with dignified restraint. 
 
 



 

 
Standing in the auditorium as the audience 
came in were the three Venticelli, who serve 
as chorus/narrators, and bring Salieri all the 
latest gossip about Mozart.   At times they 
spoke as one, then each with their own 
distinctive voice, melding back together, then 
separating out again.  They were portrayed as 
sinister characters, underlined by their stark 
appearance – black clothes, white faces, dark 
glasses.  Carlos Casoran was decidedly eerie, 
Petra Kupka was harsh and stern, while 
Jennifer Landsbert-Noon was crisp and 
haughty.   
 

Those were all the speaking parts. Oddly Peter Schaffer does not give any lines to some of the 
key women in the play, but in this cast their acting spoke louder than words.  Kristina Kardum 
made her presence felt at Katherina Cavaleri, Salieri’s pupil and talented opera singer who 
becomes his mistress, smiling and flirting outrageously.  Salieri’s joyless wife, Teresa, was a role 
shared by Marianne Farrar-Hockley and Louise Levicky, who both used facial expressions and 
body language to exude chilling disapproval.  A much happier, untroubled character was the 
young Princess Elizabeth, played with youthful charm by Rosarinho Baylina, rocking a 
magnificent dress that must have had the tiniest waist ever seen on a Brussels stage.  I just 
hope she could breathe. 
 
 
 

 
 



 

Other members of the imperial court were played by Marianne Farrar-Hockley as Countess 
Maria – when she wasn’t being Teresa Salieri - and Hattie Easton as Lady Johanna (who doubles 
up in the second half as part of the cast of Figaro, dancing with Edward Tersmette).  Again 
despite the lack of lines they had distinct characters, always acting the part. 
 
 
 

 
 
Charles Agurcia strode the stage as 
the imposing Kapellmeister Bonno, 
reappearing later in a black mask and 
cloak as the assassin.  Paddy Prono 
and Diana Campillo had plenty of 
work to do in their silent roles as 
Salieri’s cook and valet respectively, 
bringing food (Salieri has to eat a lot 
on stage, forever indulging his sweet 
tooth – and he really did eat) , 
changing his clothes, moving 
furniture.  Each had a distinctive 
personality and remained clearly in 
character throughout.  
 

 

 
 
And last but definitely not least, was the cheeky, precocious young Mozart, with a brief but lively 
performance from a very cute and smiley Isaiah Challens. 
 
 
 

 
  

 
A production is always more than just the cast however.  The set briefly mentioned earlier was plain 
black, with a raised platform at the back partially screened off, used early on for a shadowy backlit 
tableau of several of the main characters, and then for entrances and exits.   The set’s starkness served 
as the ideal background to show off both the choice pieces of period furniture and the richly detailed 
costumes sourced by Iona Hamilton and Fiona McGinnis, which gave this highly polished production an 
extra layer of shine.  To round them off the hair and make-up team, led by the talented Jen Cleal, 
provided some amazing wigs, and very professional make-up.   
 



 

  

 
 
 
The atmosphere in the play, not to mention those tableaux, needs just the right mood lighting - duly 
provided by the trusty Andy Williams. And however good the music is, it has to be properly timed, 
especially in this play, so take a bow Steve O’Byrne.   
 
This was a brilliant end to the ECC’s 2017-18 season.  I said at the beginning the play was a labour of love 
for Steve.  The cast and crew clearly loved it too and so did the audience.  Here’s what some of them 
had to say. 
 

Audience reaction: 
 

“What a great production this was! Thumbs up to all the cast and the rest of the staff. 

Stunning!” 

Ilir Baçi 

 

“Simply amazing. Stunning Salieri , Amadeus and Stanza. Super costumes. Great set. Well 

done cast and crew.”  

Donatella Camminante 

 

“Went to the opening night. A fantastic production.” 

Rosalind Perkins 

 

“I saw the first night of the ECC Brussels' production of Amadeus by Peter Shaffer at 

the Bozar last night and it was outstanding. Stunning costumes, brilliant staging and 

lighting (and use of music!), and above all, incredible acting across the board from a truly 

gifted cast. “ 

Meabh Maguire 

 

“**** me! Best thing I have seen in a long time, really, really good.” 

Stephen Sadler 

https://www.facebook.com/ECCBrussels/?fref=mentions
https://www.facebook.com/events/325051388020785/?ref=br_rs&acontext=%7B%22source%22%3A3%2C%22source_newsfeed_story_type%22%3A%22regular%22%2C%22action_history%22%3A%22%5B%7B%5C%22surface%5C%22%3A%5C%22newsfeed%5C%22%2C%5C%22mechanism%5C%22%3A%5C%22feed_story%5C%22%2C%5C%22extra_data%5C%22%3A%5B%5D%7D%5D%22%2C%22has_source%22%3Atrue%7D&source=3&source_newsfeed_story_type=regular&action_history=%5B%7B%22surface%22%3A%22newsfeed%22%2C%22mechanism%22%3A%22feed_story%22%2C%22extra_data%22%3A%5B%5D%7D%5D&has_source=1&fref=mentions


 

 

 
Next Season’s Programme 

 
The ECC’s proudly announces its programme for the 2018-2019 season: 
 

23-27 October 2018 “The Father” by Florian Zeller, The Warehouse Studio Theatre 
18-20 January 2019 “Robin Hood and the Babes in the Wood”, Auderghem 
Cultural Centre 
30 April – 5 May 2019 “The 39 Steps” adapted by Patrick Barlow from the novel 
by John Buchan. The Warehouse Studio Theatre 

 
Next Play Reading – 4 July 2018 

 
One Man, Two Guvnors 

By Richard Bean 
  

chez Rina 
CEIA, Blvd St. Michel 119, 1040 Brussels 

  

7.45pm for an 8pm start 
  

If you wish to participate please add your name to the Doodle 
  

CLICK HERE TO GO TO THE DOODLE 
  

or email playreadings@ecc.theatreinbrussels.com 

   
 It’s 1963.  Fired from his skiffle band, Francis Henshall becomes minder to Roscoe Crabbe, a 
small-time East End hood, now in Brighton to collect £6,000 from his fiancée’s dad.  But Roscoe 
is really his sister Rachel posing as her own dead brother, who’s been killed by her boyfriend 
Stanley Stubbers. 
 

Holed up in The Cricketer’s Arms, the permanently ravenous Francis spots the chance of an 
extra meal ticket and takes a second job with Stanley Stubbers, who is hiding from the police 
and waiting to be reunited with Rachel.  To prevent discover, Francis must keep his two guvnors 
apart.  Simple. 
  
In this highly acclaimed comedy, based on the Commedia dell’Arte The Servant of Two 
Masters by Carlo Goldoni, sex food and money are never far apart. 

 
Can You Help our Play Reading Group? 

Mary and Barbara have gamely hosted us for many, many, years – but now it really is time for 

https://maps.google.com/?q=Blvd+St.+Michel+119,+1040+Brussels&entry=gmail&source=g
https://doodle.com/poll/gk9rqubcmdr6m5k4
mailto:playreadings@ecc.theatreinbrussels.com


them to be given some time off!  Many thanks to those who have offered to host from time to 
time … is there anyone else who would be willing to let us invade their sitting room from time to 
time? 

It would also be great to hear from anyone willing to lead a play reading – with or without a play 
in mind!  We have a list of plays you can choose from!    
 

Just contact ecco@ecc.theatreinbrussels.com.  Many thanks. Janet 

 

 
ECC PRIVACY POLICY 
 

 

Further to the introduction of the General Data Protection Regulation the ECC has adopted a 

Privacy Policy to give you a clear understanding of what information we collect about you, how 

we collect it (from you directly and from third parties), how we use it, and how we keep it secure.   

Full details of the ECC Privacy Policy are on our web site: 

http://ecc.theatreinbrussels.com/?page_id=1954 

You  can  contact  us  at  any  time  to  access  the  information  we  hold  about  you  on   

privacy@ecc.theatreinbrussels.com 

 

Mailing list 

 

You recently received an email asking you to sign up again to our mailing list, all in the interests 

of being GDPR compliant.  If this newsletter reached you via mail chimp then you did sign up 

again so THANK YOU!  .   

If not, but you do wish to be on the mailing list, kindly Sign up here 

 

You can change your mind at any time by clicking the unsubscribe link in the footer of any email 

you receive from us, or by contacting us at ecco@ecc.theatreinbrussels.com. We will NEVER 

share your information with third parties. 
 

 
 
 

 
 

mailto:ecco@ecc.theatreinbrussels.com
mailto:privacy@ecc.theatreinbrussels.com
http://eepurl.com/Nmj5n


Social Events 
 
The ECC will continue to hold regular social events.  These are 
usually every month but in July we have the Butties, a big social 
event, then we have the holiday break. News of the next social 
event will be in the next ECC Newsflash. 
 

 

FORTHCOMING PRODUCTIONS 
 
 

ITG Airheads by Lisa O’Laoire/Faster and Slower by Vincent 
Eaton 
9-13 October, The Warehouse 

  
ECC The Father by Forian Zeller 

23-27 October, The Warehouse 

  
ATC God of Carnage by Yasmina Reza 

5-18 November, The Warehouse 

  
BLOC Oklahoma by Rodgers and Hammerstein 

22-25 November, Auderghem Cultural Centre 

  

BSS Hamlet by William Shakespeare 
28 November – 1 December, Centre Culturel Jacques 
Franck 

  

 

Click on the name of the theatre group above to go directly to their website.   
For more information and auditions see also www.theatreinbrussels.com 
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