ECCO: July 2015
Letter from the Chair
The season is drawing to a close and we are all looking forward to relaxing
over the summer. Although we did not win any prizes at FEATS in Hamburg,
we were very well represented, and so a big thank you to Conrad, his cast and
crew for War Brides .
As in many previous years, the ECC will be the first group to perform next
season with Mrs Klein. Rehearsals are already well under way and the cast and
crew will be back after a short break to ensure that the production is ready in
time. It has been agreed that this opening slot will rotate between the
members of CAST, so the ECC summer will be more relaxed next year.
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Not much relaxation during the rest of next season, however, as we have Dick
Whittington, in January; two competing versions of Black Comedy in March
and are hosting FEATS 2016 in May: we need lots of volunteers so do get
involved.
Last Friday we held a really fun ‘Just a Minute’ social evening, which revealed
all sorts of talent among those present. We plan to do something similar in
September and hope to welcome even more familiar and new faces. This kind
of event offers a great opportunity to get to know new people and for them to
meet us: this is particularly important as the ACTS committee has decided not
to hold an Open Day or Season Launch event this year.
Have a good summer and we look forward to welcoming you back in
September.
Lyn Wainwright

chair@ecc.theatreinbrussels.com

Mrs Klein

by Nicholas Wright

22-26
September
8pm

War Brides Review &
Photos
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Deadline: 15 August

Mrs Klein: A View From the Inside
The ECC will be performing the insightful, intense and comically absurd Mrs Klein
from 22-26 September, and this month we interviewed the three actresses who will
bring this story alive on the stage.
Why did you decide to audition for this play?
Esther Pozo Vera (Mrs Klein's daughter who violently opposes her
mother's theories): I read the script and thought it was brilliant. It's an intimate
play of three very strong women who interact with each other in a small space, and
they talk about themselves without revealing what they really feel...
Saskia Van Nuffelen (Mrs Klein's assistant with a desperate agenda of her
own) : I worked on a school project about Freud and psychoanalysis when I was
17, so to be able to dive into the subject more now is just fascinating.
Pat Butler (renowned child psychoanalyst Mrs Klein): Back in 1989, I was in
a staged reading of the play in the role of the daughter. When I reread the play this
time around, it actually said more to me than 20 years ago. Back then, I thought the
characters were a bit silly, but this time I can relate more to the way they react to
situations, they're actually extremely interesting, and there's lots going on under the
surface ....

Why should people see the show?
Saskia: It is something completely different from what we've seen in Brussels the
last few years.
Esther: Yes, there are not too many shows with only women these days. And this
show is very real because it's about relationships between mothers and daughters,
friends and siblings...as seen from the female perspective. And to better understand
someone like Melanie Klein, who was very important for psychoanalysis and the
history of psychiatrics is pretty special.
Pat: This play offers the audience so many layers to explore: it's about love, it's
about family, mother-child relationships, and how you communicate (or not) with
the people you care about.

War Brides: Review by Sara Hammerton
Sara Hammerton writes: War Brides certainly packs a punch. It needs to of course because it is
the ECC’s entry for FEATS, so we were looking for a short one-act play that would leave a lasting
impression. Conrad Toft managed to find one – that was also exactly 100 years old. Set in a
unnamed Central European country during the Great War, it is the story of what happens when the
young women of a small rural village are strongly encouraged to become “war brides” – to marry the
young men going into battle and breed the next generation of soldiers for the Empire.
Despite its age, many of the play’s messages are relevant to today. It is an uncompromising piece of
anti-war propaganda, much of it delivered by Joan, a young woman whose husband had to go to war
just after they were married. Peyton Cimino gave a powerful performance as the angry, passionate
young woman, wracked with anxiety over what will become of her beloved husband, Frank. She
decries the futility of war, pointing out that it is men alone who are responsible. That is not far from
the truth today, despite the existence now of women leaders and women soldiers. Joan also delivers
a strong feminist message: “you use us like dolls, beasts of burden “, demanding that women should
have a say in the destiny of the nation. That is less true of today – depending on where you are in the
world - but it is a reminder of how far Europe has come.
The action takes place in the home of Frank’s mother, played by Joanna Patrick, who gave a very
convincing performance, desperately anxious for her three sons at the front, but stoically accepting
her fate. She has pinned all her hopes on the baby Joan is expecting, a life for the future. Izzy
Poston plays daughter Amelia, in another assured performance, calmly supportive of her mother,
although rejecting her “duty” to become a war bride in favour of a more active role, tending the injured
soldiers at the front. The third female character, Minna, is lighter-headed, as clearly portrayed by
Amanda Ekdahl, and excited about having just married a man she would not have given a second
glance to in peacetime.
Gareth Lewis gave a very sensitive performance as Arno, the youngest son, about to go off to war,
creating some truly poignant moments. Richard Daly was spot on as an arrogant Hoffman, angry and
humiliated at being rejected by his chosen war bride Amelia. Then we had a star turn from Andy
Blumenthal as the pompous Bragg, strutting about in his uniform but too old to go to war, threatening
to take Joan away to be shot for treason for urging the women not to marry and have babies with men
who were about to die. He shouts loudly and self-importantly at Joan, branding her a “hothead”, while
she mocks him for his impotence.
One performance the Hamburg audience will not see, however, is the crew putting the set in place
with near military precision. The set has to be kept to a minimum, both because it has to be easily
transportable, and because there are only a few minutes to put it up. That said, they packed a heck of
a lot in. Wooden panelling together with window and door frames appeared in small cut-away
sections, just enough to suggest a modest peasant’s cottage. There was also one bigger piece, the
doorway to the bedroom (where Joan kills herself after learning of Frank’s death). Added to that was
the minimum of furniture needed, plus props. It was swiftly done and the result was very effective,
with a strong Austro-Hungarian feel to the design.
Sound and lighting also deserve a special mention, especially the sound effects that created the
crowd scenes outside. The timing had to be just right – and of course it was. And last but not least –
the costumes. Well done Fiona McGinnis. Great soldiers’ uniforms, and I particularly liked the
peasant smocks and aprons on the women.
As someone who had read the script beforehand, I found the transition from page to stage very
successful, especially for the more sensitive moments, and the visual treat created by the costumes
and set. My only reservation would be that the story risks leaving the audience feeling down – there
isn’t any redemption that I can see in the play’s very tragic ending. That said, as a performance it was
excellent, there had clearly been a lot of hard work by all concerned, and the warm applause of the
Brussels audience was richly deserved. Whatever happens in Hamburg the audience there will be
well entertained.
Editor’s Note: Sara reviewed the pre-FEATS production in Brussels.

War Brides: Production Photos

FEATS 2015
A Newcomers Perspective – Janet Middleton writes:
Tim and I have been in Brussels since 2003 during which time I have been involved in many
productions with the Brussels-based ‘Am Dram’ groups, and despite the fact that in 2009,
when FEATS was last held in Brussels, I was the Secretary to the FEATS Committee, Tim
and I had never been to FEATS until this year!
Both of us were quite intrigued to find out more about this much-talked-about festival: Tim
as an enthusiastic member of the audience and me finding out more about how it all works!
My huge thanks to Conrad Toft and Kerry Lydon for finding me a small back-stage role so
that I could be a part of the ECC’s team in Hamburg to get the full FEATS experience. It
was wonderful to be part of this friendly team and be with them through the highs and lows
of the festival.
So what did we think? Well, we certainly had not anticipated how late our nights were
going to be! But then, when you think about it, 3 short plays + sets being struck + sets
being erected + adjudication + compulsory quick(?) drink after = not a short evening.
We were very impressed by the camaraderie of the groups participating, and the
professional approach Hamburg took in running the festival. As audience members we
enjoyed seeing 3 different pieces every night, and talking about the performances, the
direction, the sets – and our opinion on the adjudication which we certainly did not always
agree with! We all know that sometimes you read a review of a film or a play and decide
that it is not worth going to see based on what you have read, and then someone persuades
you that it really is worth going to, and you discover that it is in fact a work more
appreciated by the audience than the reviewer: well we certainly found that to be true in
Hamburg! Embarrassingly I used the most denigrating description I could think of about
one piece to a friend who had missed it, only for it to be highly praised by the adjudicator
and become a prize-winner!
Backstage the Hamburg team were friendly but focused on the festival: you really knew they
were keeping their eye on you but in a kindly/professional way! I felt that they were ready
for any eventuality and their great team seemed to cope well with what must have been
some pretty boring stretches of time when they had nothing to do except hope that one of
the teams would ask them for some help! Being involved in FEATS is pretty full-on for the
participating groups, and it was evident that it is even more so for the host and that we are
going to need lots of keen volunteers in 2016.
And there was so much to do! You could quite easily just spend all your time going to the
Fringe and evening performances! Indeed we were hard-pressed to find time to explore
Hamburg itself! The FEATS Forum also proved to be an extremely interesting gathering of
FEATS regulars/enthusiasts keen to move the festival ever-forwards.
Hamburg has certainly set a high bar for those of us involved in FEATS 2016!

FEATS 2015: Winners
The Marcel Huhn / Bruno Boeye Memorial Award for stage-management went to
In Players International, Amsterdam, with Virtual Reality by Alan Arkin, directed and stagemanaged by Sandy Topzand.
The DAW-Verulam Award for best original script was presented to Stuart Marlow for
This Side of the Gestapo.
The Don Luscombe Discretionary Award went to This Side of the Gestapo by the
Anglophone Collaborative Theatre of Stuttgart, directed by Raluca Urea. The award was
given for creative use of imagery and video.
The Grand Duchy Trophy for best stage presentation was given to the American Theatre
Company, Brussels, with Spoon River Anthology by Edward Lee Masters, adapted and
directed by Christopher Flores.
The Blackie Award for best male actor was awarded jointly to Brian André and Eli
Thorne of In Players International, Amsterdam, in Virtual Reality by Alan Arkin, directed by
Sandy Topzand.
The Blackie Award for best female actor was earned by Felice Becker of New English
American Theater, Stuttgart, for her Eve in The Diaries of Adam and Eve by Mark Twain,
adapted by Elton Townend Jones, directed by Charles C. Urban.
The BATS Trophy for third best production went to the New World Theatre Club,
Luxembourg, with The Strange Horseman by Michel de Ghelderode, directed by John Brigg.
The ECC Centennial Cup for the second best production was awarded to the
Stockholm Players for their production of The Dice by Forbes Bramble, directed by Nigel
Harvey.
The Founders' Trophy for the best production of FEATS 2015 was presented to In
Players International, Amsterdam, with Virtual Reality by Alan Arkin, directed by Sandy
Topzand.
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Date of Next Committee Meeting: 29 June
Congatulations to Sophie Thompson and Andras Rozmer who got married in
June in Hungary. Sophie was recently Viv in Tom & Viv and was also seen as Miss
Julie in the production of the same name! We wish you both lots of happiness!

FEATS 2016
(Festival of European Anglophone Theatrical Societies)

5-8 May 2016
Centre Culturel de Woluwe-Saint-Pierre
It may seem as if May 2016 is still some time off, but with FEATS 2015 now behind
us the FEATS 2016 Committee is already hard at work preparing to host in Brussels
next year.
The adjudicator and theatre are booked; the ticket prices set; the committee
allocated its roles and the letters of invitation winging their way through the ether to
the participating groups.
We are delighted that so many people have already expressed an interest in being
involved next year, and so in January we will be getting everyone together to work
out who is prepared to help with what. Please don't worry if you don't hear anything
definite about this until later this year! But in the meantime, if you have not already
done so you can make sure you don’t miss out on being kept up to date with what’s
going on by sending an email to Janet at ecco@ecc.theatreinbrussels.com and she’ll
add your name (and telephone number) to our circulation list.

Auditions:
Dick Whittington & His Magical Cat
The ECC is auditioning for its January 2016
Pantomime - so come along and enjoy the fun!

Auditions will be held on the following dates at The
Warehouse Studio Theatre, Rue Waelhem 69a,
1030 Schaerbeek:

Tickets are already on
sale!
€16 for adults and €12 for
children. - Early
bird
discount of €2 per ticket
until
the
end
of
September!

For further information email:

The performances will take
place
at
Auderghem
Cultural Centre on Friday,
8 January 2016 (8pm),
Saturday, 9 January 2016
(1.30 & 5pm) & Sunday 10
January 2016 (1.30 &
5pm).

ecco@ecc.theatreinbrussels.com and I will ensure the
right person answers you!

CLICK HERE TO BOOK
NOW!

Saturday 27 June 11am-1pm
Sunday 28 June 2-4pm

The Butt Awards 2015
BUTT Awards voting and ceremony on 4 July
The season is sadly over, but there is still one last event before we all vanish for the
summer: It’s time to vote for the 8th Annual Brussels United Theatre Technicians
(BUTT) awards for the best of Brussels and Antwerp English-language theatre.
If you have appeared in or helped with a show during the 2014-2015 season (for the
ECC this year, that was Talking Heads, Aladdin, Tom & Viv, War Brides), then
you are eligible to vote and to attend the glamorous awards ceremony, which this
year will take place in Tervuren (close to the 44 tram line) on Saturday, 4 July.
Doors open at 15:00 and the first awards will be presented at 16:00. More details
will be sent to those who wish to attend the ceremony closer to the date.
You can find more detailed information and the voting and booking form on
http://theatreinbrussels.com.

ECC Production March 2016
Black Comedy
by Peter Shaffer
The ECC is excited to propose an unusual production of this extremely funny
play.
ECC Chair, Lyn Wainwright, explains:
Our idea is that there will be two different productions of the same one-act play to
be performed on the same set making a full evening of entertainment.
The production will have an overall producer and stage manager who will gather and
train an inexperienced crew to cover publicity, set design and construction, lights,
costumes and props etc. This will be the same for both productions.
Production 1 will have an experienced director and an experienced cast. This will
be a fully rehearsed ‘reading’ of the play. During the performance each actor will
have access to the text either by hand held script, i-pad, TV monitor or sur-titles
above the heads of the audience. They will be expected to act out the roles. The
actors will be auditioned but will be unlikely to be the right age for the role. They
will, however, have the advantage of experience.
Production 2 will have a different director and a less experienced cast: we hope
this will appeal to people new to the ECC. This cast will be expected to learn their
lines and of course act out the roles. The actors will all be auditioned and will have
the advantage of being closer to the right age for the role.
The two groups will rehearse separately and will not be allowed to see what the
other group is doing which will introduce an element of competition. The group
deemed to be the most successful - maybe by audience vote - will go on to perform
at the FEATS Fringe to be hosted by the ECC in May 2016.
Our aim is to get lots of new people involved in our productions whist at the same
time allow some older actors in the ECC to take to the stage again.
We hope this production will appeal to a wide cross-section of our members, and
audition dates and further information will be circulated, and put up on our website,
soon. In the meantime, if you wish to register your interest, please email Lyn at
chair@ecc.theatreinbrussels.com

ECC Social Event – June 2016
A laugh a minute
Sara Hammerton writes: The ingredients for a successful social evening are: willing
participants, a well-stocked bar, a relaxed host and a game that everyone can join in.
On Friday 19 June the ECC organised a “Just-a-Minute” social evening in the Warehouse bar
room. The mastermind behind the operation was Chris Jones who prepared the questions
and proved a very relaxed and humorous host, ably assisted by his very own “Samantha”, in
this case Lyn Wainwright who severed as time-keeper.
For those not familiar with the popular BBC Radio 4 game, “Just-a-Minute”, it simply involves
talking on a given subject for 60 seconds, without repetition, deviation, or hesitation. Any
member of the four-person panel taking part in the game may challenge the speaker if they
believe he or she has breached any of those three rules. If their challenge is accepted, they
take over. Whoever is speaking when the minute is up wins. Extra points are awarded for
amusing interruptions - even if the challenge is not accepted under the rules of the game.
Volunteers for the first panel were not - as might be expected – actors used to an audience.
Our trusty lighting lady Barbara Daw, and Fiona McGinnis, our new costume superstar,
stepped up to the challenge, along with Tim Middleton, usually firmly planted on the
audience side, and an Austrian newcomer, Andreas.
The first questions were mostly
Brussels-related “What I hate most about Brussels”, “Brussels sprouts” etc. That set the ball
rolling and at the end of the round others happily volunteered for the next panel.
No points were awarded, no prizes were handed out, it was all about having fun. And we
did. It was a select few – about 15 people – but enough to lend the evening a party
atmosphere. And it was very very funny. Tim Middleton probably managed to speak the
longest (who’d have thought???) but if points were being awarded Barbara Daw would have
won hands down, purely for her frequent, hilarious (and usually irrelevant) interruptions.
Everyone was laughing by the end of the first round. You didn’t have to be familiar with
the limelight to take part, or be an ECC regular, or even have English as your mother tongue
(we had German, French and Dutch speakers there). It was fun, it was social, it was
relaxed, it was everything it should be. And a great point of contact for newcomers.
Many thanks to all those who made it possible – Chris for the idea and the questions, Janet
for stocking and running the bar, Tim, Lyn and Julian for their part in setting up and
clearing away, and of course everyone who came along.
If you missed out, we plan to have plenty more evenings like it, beginning in September,
with ideas for lots of different games and events, including quizzes, board games, “I'm Sorry
I haven't a Clue”, rehearsed readings of short pieces, “Whose Line is it Anyway”, comedy
improvised sketches, “Call My Bluff/Would I Lie to You”, and ECC's got talent .... so get
those dancing dogs ready.
Editor’s Note: Sara was actually a brilliant and funny contestant herself (we will all
remember her description of a single-woman’s breakfast in bed: a twix left out on the
bedside table the night before) – she’s being very modest in this review, she was one of the
stars!

MONTHLY PLAY READINGS
Wednesday 1 July
7.45pm for 8pm - Chez Mary
Janet Middleton will lead us in reading

Amadeus
By Peter Shaffer
Janet writes:
What can I say about this play? It became a well-known film full of beautiful music: music
which unfortunately we will not be able to include in our reading of this atmospheric
exploration of the life and death of Mozart. The play is centred upon the pivotal figure of
Antonio Salieri and his influence in the court of Joseph II, Emperor of Austria, and naturally
the role that Mozart’s wife, Constanze Weber played in her husband’s career. The play is
not necessarily pure fact.
I have already sent a long email around to the regular attendees at the play reading group
giving information about these, and other, characters in the play, and if you would like to
receive it too please email me at ecco@ecc.theatreinbrussels.com.

IMPORTANT
Although Mary and Barbara are still very much our guiding lights, Mary is no longer going to
ring around to remind people about the meetings, and so you will now only hear about them
by reading Ecco, Ecco Flash or via Facebook. However, in addition, every month Janet will
be emailing a reminder to people who have attended in the past and who want to be on the
Play Reading email list. If you would like to be added to the ECC Play Reading List, please
email her at ecco@ecc.theatreinbrussels.com.
We are now asking people to register as coming along via a Doodle link: all you will have to
do is click on the link, add your name to the list under 'Table View', click in the box and then
'Save' your entry. If you have any problem with this, please do not hesitate to contact Janet
- or simply to ring Mary on 02 345 8583 as usual! She has a message service if she's not
there.
If you would like to come along in July please click here:
http://doodle.com/fv23dx7hbbdrrsr7
Contributions of interval drinks or nibbles always welcome!

Future Play Reading Dates: 5 August, 2 September

ECC Play Reading Scipts
The ECC Scripts are now being held Chez Janet, which is near Montgomery
Station. This is to enable anyone who wishes to obtain a script for any reason,
from thinking of directing a piece through to wanting to lead a play reading, to have
easy access to them.
To see the full list please go to
https://www.dropbox.com/home/Committee?preview=Play+Reading+Library.xlsx.
Contact Janet at ecco@ecc.theatreinbrussels.com for further information/to get hold
of a script!

FORTHCOMING PRODUCTIONS
Mrs Klein by Nicholas Wright

ECC

22-26 September 2015

American Theatre Company

Death of a Salesman by Arthur Miller
6-10 October 2015

Brussels Shakespeare Society

Doctor Faustus by Philip Marlowe and
Wulf by Steve Challens
13-17 October 2015

Irish Theatre Group

Quietly by Owen McCafferty
3-7 November 2015

ETCetera
BLOC

Amour et Musique

11-14 November 2015

The Wizard of Oz

26-29 November 2015

Click on the name of the theatre group above to go directly to their website.
For more information and auditions see also www.theatreinbrussels.com

YOU MIGHT ALSO BE INTERESTED IN
NT Live now screening at Utopolis, Mechelen. Click here for further details
16 July
3 September
15 October
12 November

Everyman adapted by Carol Ann Duffy
The Beaux’ Stratagem by George Farquhar
Hamlet by William Shakespeare
Coriolanus by William Shakespeare

KVS has regular productions surtitled in English. Visit their website to find out
more: http://www.kvs.be/en
Fun, Food & Acting: Once a month a unique presentation at Theatre de la Toison
D’Or: http://www.ffact.be/#

